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Artist Statement



I began writing experimental, fractured, and fragmented poetry while studying 

queer critical theory. I had always written rather extensively, often in academic 

papers or in personal journals, at times clips of poetry, yet all felt catered to an 

audience, and focused on clear external interpretation, in order for it to be deemed 

valid.

Some say that often those that are marginalized in society, live much of their 

existence that way, and I don’t believe that’s much of a stretch personally.

This writing was born out of a collapse of divisions that I felt were imposed on me 

externally throughout my life, and to which I had internalized. While I was 

studying various fields of oppression, many of my courses continued to claim 

there was a separation of frameworks and dynamics to understand how power and 

control operate, but I never really saw it that way, and only grew to believe that 

more.

When I began to encounter more post-modern, post-colonial, post-structural 

theories, I finally felt someone was saying what I had always been trying to say. 

My academic and personal life fully collapsed when given a prompt to write 

something embodying a notion by Wittig- that catering to be legible to the 

dominant was, in part, complicity in our own oppression. I had already begun 

writing in this manner but ended up submitting  “title: [BLANK]” and confessing 

that this is work I had been doing. 

After I had ran into a more formal concept of liminality through Coetzee, I began 

to caption these works as revolving around this notion:



If to be controlled one must be defined

And to be defined one must be legible

Perhaps I’m merely seeking to be as vague and as illegible 

For as long as I can

 Until it no longer serves me

And, again when it does. 



In the process of doing this I found myself frequenting different theoretical works, attempting to write 

them in a manner that embodied the theoretical concepts themselves. 

Perhaps one of my favorite theories lately, is Jameson’s idea of post modernism, “the death of the subject”, 

and the characteristics being defined by pastiche and schizophrenia. While I found Jameson after this 

collection of works, it has helped me understand the direction I had been pursuing, as Jamesons poses that 

postmodernism upholds late-stage capitalism and consumer society, and asks, how might it not? 

Over the last year, this work had revolved around exploring that very question, while also continuing to 

carry the notion that  “the personal is political”, a basis for much of queer critical theories.  

While I was intent on exploring these themes in my work, I found myself working mostly through format, 

structure, and symbolism. There were common themes that appeared in the foreground of my work as it 

progressed, including the idea of “chicken” which is represented in this collection.

 

Originally spawned from this interaction:

“I want to buy chickens with you.”

“That is the future, what is the chicken today?” 



The idea of a “chicken” came to be something much larger, one undoubtedly not all too unfamiliar, but nonetheless 

consistent in my writing. 

It would be anti-thetical to my work to explain more, perhaps, even blasphemous to the very notion of what 

“chicken” is, thus this collection tracks “chicken” in the writings themselves as the context- in exactly the way it was 

intended to be. 

As my last line of clarification to these works, I will borrow one more self-referential line in a piece that was created 

on the difficulty of imposing teleology and legibility onto my work:

live niche bitch.

-Stationary Torment



*Note:

In “Her Name Was Never…” beyond the fragmentation of self-referential lines throughout, there is a heavy reliance on concepts and lines borrowed 

from Pat the Bunny’s  “Song For A Chicken Named Jenny” (The Mark Inside- 2013)- which intentionally or not, was 

always part of “chicken” even in that original interaction. 

Those lines/terms, have utilized the font “Miriam Fixed” to help distinguish them, and included a few other terms and fragments of phrases form 

other works of his as well that were similar in interpretation and/or symbolism. While there certainly are other references in my work none of them 

felt as heavily influential and foundational in any other piece.

As such, it feels only appropriate to also include a link: Song For a Chicken Named Jenny

That said, “We Read a Book” also heavily utilized a reference to a story, that seems to be more of a retelling of age-old fable, and to which was less 

easy to identify other than a further fragmented re-interpretation myself. For those interested, the book was “Chicken in the Kitchen” by Tony 

Johnston (Simon & Schuster Books for Young Readers, 2005).

Lastly, most influential in my work is the innumerable number of critical theories and theorists, many of which are re-configured fragmentations of 

others (call back to Jameson!), while I referenced some in this statement, it would be a disservice not to mention Ahmed, Marx, Tiqqun, Foucault, 

Butler, Berlant, and Shouse, but I simply Kant name them all. 

https://youtu.be/Ey8F1y_KRAc
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